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ABSTRACT 

In this study the documentary films made on the river ‘Ganga’ is studied while applying 

structural analysis method of narrative analysis. The films on Ganga are chosen, as the river is 

not only the national river of India, but has emotional, religious, economical, environmental 

relevance too. While covering the region of 8,61,404 Sq. km, and 40% of its population which 

sustains on the river system and satisfy all forms of needs. Whereas on other side, it is the river, 

on which Indian government has spent crores of money for its sustainability since decades, thus 

the river system shares an interdependent relationship with the community.  Thus considering 

such importance the researcher views to study the river representation in documentary films, a 

medium of presenting facts and reality creating a discourse under environmental and religion 

dimensions. Hence, the objectives of the study are to determine the religious and environmental 

discourse in the selected films, and the form of relationship human beings shares with the river.  

The Eco-criticism perspective is applied as theoretical framework, which critically studies the 

human-nature relationship in all forms of texts. The three films selected are Along the Ganges : 

The holy cities, The Ganges, and Can India save the dying river. Two films are made by 

independent filmmakers all are foreigner whereas ‘Can India save the dying river, is made for 

Singapore based media network. Under method of structural analysis, all these films are studied 

by its naming, style, plot and characterization and dialogues taken as text. The religious 

dimensions are driven from Smart (1989) and Environmental dimensions are based on Brisbane 

environmental flow 2017. The results of the study shows the films set the discourse of  

dichotomous, contradictory and paradoxical relationship human being have developed with 

times, with the river, sacredly known as Maa Ganga, while following their religious and 

environmental aspirations.  
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Introduction 

The Ganga (or Ganges) River in India is revered by countless individuals. According to sacred 

Hindu writings, the River Ganga is "turbulent, sportive, flowing, quick, leaping, and booming," 

and its name comes from the Sanskrit word gam, which means "to go" (Eck, 1982). People in 

India have created traditions, beliefs, and practises over the course of millennia that reflect and 

complement the natural rhythms of the river. The faith towards it is well reflected in ancient 

Indian literature like Vedas, Puranas, Mahabharata etc. People rely on the Ganga for their daily 

needs of drinking and washing water. Cultural identities have been maintained through rituals 

like ceremonial bathing and meditation as well as traditional techniques like flood recession 

farming. The historical availability of specific flows at various periods of the year determined 

these usage of the Ganga. (Lokgariwar, Chopra, Smakhtin, Bharati, and O'Keeffe, 2014).  

Perhaps the most important element for life on Earth is freshwater, which supports global human 

populations' economies and ways of life while also being crucial for ecological health (UN 

Environment, 2017; WWAP, 2018). The Ganges basin accounts for nearly 26 percent of India’s 

landmass, 30 percent of its water resources, and over 40 percent of its population. The National 

Ganga River Basin Authority (NGRBA) was established by the Indian government on February 

20, 2009 to protect the basin from pollution and overuse due to the special significance that is 

attributed to the Ganga for reasons that are geographical, historical, spiritual, ecological, socio-

cultural, and economic (GOI, 2009). But despite its relevance the river is crying for its survival. 

This study is designed to investigate the representation of river in documentary films, from 

religion and environmental perspective. 

Review of Literature  

Documentaries about environmental issues may cover any subjects and ideas pertaining to 

nature, science, protests, demonstrations, culture, the humanities, etc., or specifically connected 

to environmental conservation. The subgenre can be classified into preservation of species, 

demonstration and public hazards, anti-nuclear hazards, local features, recording of public 

hazards, natural disasters. (Perez 2019). 

According to Mliless (2020) Documentaries, which are typically portrayed through the use of 

factual visuals and conversation, immerse the spectator in fresh concerns and experiences by 

presenting true information about people, places, and events. The documentary film on 

environmental issues reveals environmental degradation, and suggests alternatives. In their study 

the authors have found many implications of documentary film to governmental and non-

governmental organs,abut man’s damages perpetrated to environmental settings.  

A documentary, which lacks a central theme, combines a variety of storylines to enlighten and 

persuade viewers while also reflecting the “position, condition, and culture of a 

society”(Chamalah, Nuryatin, Sayuti & Zulaeha, 2019) 
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Janpol ( 2016 ) have found effectiveness of documentary films in their study. Researchers while 

experimenting a situation, suggested documentary films impact in developing public opinion and 

attitude transformation.  

In another study, on documentary film ‘ You got the power’ the researchers Clover (2011)  have 

found different ways of knowing and seeing the world.  Researcher found the film challenges 

notions of citizenship and ecological justice, and sheds light on the intricate modern politics of 

environmentalism through the juxtaposition of narratives and visuals. By emphasizing their 

crucial environmental roles and actions, it challenges stereotypes of Canadian aboriginal peoples, 

perhaps most importantly, and offers a much-needed source of motivation and hope for change.  

 

Objectives of the Study 

• To study the religious discourse in relation to river Ganga being established by the 

filmmaker in the film. 

• To investigate the environmental discourse in relation to river Ganga being narrated by 

the filmmaker in the film.  

• To understand the human relationship with the river in relation to religion and 

environment, as narrated in the films.  

 

Theoretical framework 

Eco-criticism: With its anthropocentric viewpoint and urge to subjugate, domesticate, trample, 

and abuse every living thing, eco-criticism pushes environmental issues. It investigates how 

nature and mankind are interconnected in literature and looks at how people handle the natural 

world. Eco-criticism recognises that all living things share a mutually beneficial interaction with 

both their non-living surroundings and one another. The term derived from the greek word Oikos 

meaning household and critic meaning- and first coined by William Rueckert in 1978, as a study 

of ecological concepts in literature, the original field on which the theory is built. It is based on 

earth centric approach and interact with humans cultural positions, studying ecological 

repercussions. Scott-Slovic (2008). The theory originally built on literature study, but widens its 

scope to all text and visual form of communication.  

Build on the theory, the human-nature relationship is explained surrounding the religion and 

environmental dimensions, as religion plays an important role as a subset in any culture. 

According to Durkheim (1976) Religion is “a unified system of beliefs and practices relative to 

sacred things, that is to say, things which are set apart and forbidden beliefs and practices which 

unite into one single moral community”.  

 

Methodology 

http://www.theasianthinker.com/
mailto:asianthinkerjournal@gmail.com


  Year-4 Volume: IV, October-December, 2022 Issue-16 ISSN: 2582-1296 (Online) 

 The Asian Thinker             
A Quarterly Bilingual Peer-Reviewed Journal for Social Sciences and Humanities 

Website: www.theasianthinker.com           Email: asianthinkerjournal@gmail.com  

 

23 
 

In the study Structural analysis method has been used. It is one of the four method of narrative 

analysis technique that seeks to find the ways in which a story is told. It examines all the 

narrative devices that make a story, which includes story plot, orientation, time, place, 

characters, sequence, plot, ending or coda, way of narration. (Reisman 2005).  In the study, to 

fulfill the objective of the study, narrative devices such as plot, characterization, dialogues  are 

used for analysis. Because the sample of the study is documentary films, here, the dialogues are 

taken as texts which are used by filmmaker or narrator of the film in form of voice over or 

narration, and affirmations of subjects. The characterization is Ganga River taken as main 

protagonist.  

In the study religious dimensions are based on Smart (1989) seven dimensions which includes 

rituals, emotional, material, mythic, doctrinal, ethical& legal and social-institutional. These 

seven dimensions then further re-classified into four categories while following inductive 

approach which are Ritual(practice & ritual, ethical & legal), Sacred stories (mythic narratives, 

emotional,), Sacred symbols (Material), Doctrinal or philosophical for the convenience of study 

and overlapping nature of factors.  

Whereas the environmental dimensions are derived from the goals of Environmental flow of 

Brisbane 2018. Environmental flow is a concept based on shared relationship between human 

being and river system. According to the renewed Brisbane Declaration of 2018, the term 

environmental flows refers to: the quantity, timing, and quality of freshwater flows and levels 

necessary to sustain aquatic ecosystems which, in turn, support human 

cultures, economies, sustainable livelihoods, and well-being (Arthington et al., 2018). In this 

study this concept is studied under the variables mentioned in the goals of the environmental 

flow, from eco-critical framework.  

The sample comprises of three Ganga-related documentaries. Two factors that the researcher 

considers crucial led to the selection of just river Ganga-related movies. Firstly, Ganga is not 

only India’s national river, its vast historical and mythological dimensions, gives special place to 

the river in social-cultural set up in Indian society which makes it equally popular river at 

international level also. Secondly, the millions of populations survive on this river system, which 

makes it economically important and ecologically fragile too, hence, opens the door to study 

media representation from environmental perspective. Therefore, in the study, religion and  

environmental perspective has been studied by the researcher to understand the narration of 

Ganga being presented.  

Selection of Movies: A pool of documentary films made on Ganga, was created using key word 

search on You tube, a social media platform. Twelve films have been found on first click to the 

key words typed on search option “documentary on river Ganga”, films selected conveniently 

while following points were considered in films selection. 

1. short duration of films (2-11 minutes) are not taken.  

2. films of minimum 20 minutes and maximum 60 minutes duration are selected. 
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3. Videos or video blogs are not taken in the sample. 

4. only films made by independent film makers or produced by  media organizations are 

selected. 

5. because the films are searched on a social media platform, you-tube, number of views of the 

film are also considered in selection of sample.  

 All films have been included in the study to fulfill the objective of the study, however the films 

included, are channelized by various well-known organizations and records thousands to millions 

of views. (Table 1) 

Table 1 

 

FINDINGS &ANALYSIS 

Style, Naming and Plot of the film 

Along the Ganges: India’s holy river cities 

As depicted by title of the film, film revolves around tale of two cities Varanasi and Allahabad 

but under context of river Ganga, which places these cities culturally and primeval foremost. The 

film visualises various religious, cultural and professionals’ practices being performed at banks 

of Ganga during festivals and part of daily life routine. The filmmaker has covered the two cities 

with different point of view while correspond them with common perspective of religious 

relevance of the two cities arising due to the presence of Ganga. Allahabad has shown with 

coverage of Kumbh mela festival, whereas Varanasi with daily traditional practices.  

The film is created in poetic and participatory style of documentary, where the filmmaker, while 

using his camera, explores the cities alongside river Ganga filming religious festival of Kumbh 

and other daily ritualistic practices. The film-maker not only captures the motions of river, but 

the life of the locals surrounding the river like meditation, sadhus, women bathing ,washerman 

washing clothes etc. in non-linear fashion but are organized by rhythm and tone to convey the his 

S.Num Channel of Film Title of film Duration Number of 

Views 

1 TRACKS Along the 

Ganges: India’s 

HolyRiver cities 

23 min 27 thousand  

2 National Geographic Chasing 

rivers:Part 2 The 

Ganges 

23 min 714 thousand  

3 CAN Insider Can India save 

the dying Ganga 

River 

49 min 443 thousand  
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point. The filmmaker has put himself in front of the camera, while shooting of live visuals and 

interviewing the local guide to understand the people association with the river from religious 

perspective. Apart from the film-maker own narration, he highlights the rich visuals of bath 

during kumbh mela in long shots, mid and close-up shots of Sadhus lifestyle, performance of  

aarti, and other life style of people being influence by rich culture and ecology of river Ganga in 

cities of Varanasi and Allahabad.  

 

Can India save the dying Ganga River? 

The title illustrates the core theme of the documentary film is environment centric. The film is 

one hour long and is created for Singapore based media company CAN insider. The film sets the 

narrative of Ganga from its detoriating condition arsing out of the various religious and industrial 

activities, survival of the locals on the river, the steps taken by the respective governments & 

individual groups in river rejuvenation and their impacts on local people. To set the discourse, 

the filmmaker, used affirmations of experts, government representatives and locals profusely. 

The film story starts with the origin of Ganga staging it as a living entity & provider to millions 

of people, to dying slow death.  

Made in expository style of documentary, film used ‘Voice of God’ narration aim to inform and 

persuade the audience with the environmental issues the river Ganga is facing resulting from 

various developmental, and religious activities. Without using the aesthetic or poetic rhetoric, 

film used numerous interviews of locals working in factories, tanneries, environmentalists, 

scientific experts and government officers, which adds a sense of realism to the viewers, and set 

the argument of the film-maker or the media organization for which the films is been made.   

The film prominently highlights the environmental issues of Ganga with exciting visuals of 

Pollutants running from factories directly to the river, local community dependency on river, 

various ritualistic traditions and its link to environmental issues etc, thus making straightforward 

narration to make point towards their argument in discursive style of narration.   

 

The Ganges 

The title employs the river name ‘Ganga’ exclusively, thus subsumes environmental and 

religious perspectives associated with the river. The filmmaker follows the river course from its 

origin in Himalayas to its end in Bay of Bengal, while subsuming the mythological story 

associated with origin of Ganga, people belief towards it, the traditions, practice and rituals 

followed by masses and the ecological condition of the river. The film is set-in first-person 

narration, and shot in form of visuals and stills. The film does not include any interviews or 

versions of any expert or local under any context. In this section only the religious dimension is 

explained, while setting aside environmental perspective for separate explanation. Also, the 

nature romanticism of filmmaker is also not taken in analysis.  
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Participatory style is used in film-making, where the filmmaker followed linear mode of 

narrative structure. The detective narrative structure is followed in the film, as he is testing the 

water quality of Ganga from various location, and the difficulties he had faced while shooting the 

film. The filmmaker has broken the wall, while being involved with the Ganges, the subject of 

the film and set his own meaning to his point of argument as ‘paradox’ 

Table 2 - Style, Naming and Meaning  

Name of the Documentary Style Meaning 

Along the Ganges: India’s 

holy river cities 

Mix of Performative and 

Poetic style.-non-linear 

narration but organized by 

rhythm or tone to convey 

the point.  

‘holy’ word depicts the religious 

theme of the film. 

Can India save the dying 

Ganga River? 

Expository style- Direct 

and straightforward 

argument. 

‘Dying’ and ‘Save’ depicts 

environmental perspective. 

The Ganges Participatory form – 

detective mode of narration 

and presents his own 

meaning towards the river.  

‘Ganges’- Environmental and 

Religious as the Ganges is 

associated with the river system 

and the religious belief system 

associated with the word Ganges.  

 

 

Religious and Environmental discourse in the Films 

Along the Ganges: India’s holy river cities 

The film covers almost all religious dimensions applied in the study, while the researcher has 

found inter linkages between them. The social and institutional dimension where the filmmaker 

widely covered cities of Varanasi and Allahabad while associating them with the material, ritual 

practices and traditions of Kumbh mela celebrations by mass crowd, daily practice of bathing in 

Ganga water at dawn, performing aarti at dawn and in evening. Further emotional, myth and 

philosophical dimensions are associated with characterization of Ganga as mother goddess 

having healing power and impact over people who come to Ganga resulting into their experience 

of divinity, gain salvation, and awns at different points of their life cycle.  Film re-establishes the 

set discourse about the Ganga, which already predominately exists in Indian social-religious set 

up, without contradictions, however the filmmaker found himself exceptionally excited with the 

beliefs and practices of local living in two cities, the ethical and legal dimension is not clearly 

visible. 

“Varanasi is a spiritual centre of the Hindus. Millions of Hindus comes, here to purify them, 

here in sacred waters of Ganges.” 
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‘This is really nice. These people are getting water in their urns and returning it to the river 

offering water to the sun gods, is a very beautiful and ritualistic moment.’ 

As the title of the film suggests, film has dominating discourse of religion rather environmental. 

From environmental perspective, the film set the romanticism with the river by featuring various 

river shots in long, mid and close ups and Ghats associated with it.   

 

Can India save the dying Ganga River? 

Only those religious aspects that fall under this dimension alone are included in this section. This 

analysis excludes any perspective that utilises those symbols while being opposed to religion. 

While describing religious discourse, the filmmakers pertain to myth, emotional and 

philosophical dimensions. ‘People have made the river a part of their journey from birth to 

death’, ‘for Hindus the river is Goddess, some call maa ganga, who washes away sins and takes 

one to heaven after death’.  

While setting ritual and social dimension, the filmmaker colloquies about Varanasi in pretext of 

its established ancient value under purview of death related rituals being practiced by Hindu 

community and visiting temples over there. ‘Many Hindus consider their lives unfulfilled if they 

don’t seek spiritual purification in the city’s river and its countless temples’. ‘Families cremate 

their dead on the river bank & escape the cycle of birth and death’.  

In the film, though the religion is exhibited, but under shadow of the effect of those religious 

activities on ecology of the river system is displayed, hence the film discourse focuses on 

environmental perspective rather on religion.  

The film clearly states the various dimensions of poor environmental flow of national river 

Ganga. Kanpur tanneries, various religious activities, small professions based on river water and  

poorly implemented policies are being blamed for the poor environmental flow. The 

environmental aspects of the film that are prominently emphasized under poor aquatic systems 

nevertheless. 

“Roughly 400 tanneries are there and the pollution due to tanneries has been very chronic 

thing.”  

“The city today has largest of tanneries that process animal hides into finished leather while 

doing so, the tanneries release high level of toxic chemicals into the Ganga, posing a threat to 

all living species.” 

However, there is no clear mention of regulatory framework, but the filmmaker, highlighted 

various Ganga rejuvenation plans and programs being taken by various governments, but could 

yield the desired results. Similarly, on dimension of local knowledge and community 
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participation, by environmentalist, experts and others, the film highlighted their role effectively, 

but under the lens of low apathy by administrative system.  

 

The Ganges 

While explaining on mythic and experiential dimension, filmmaker demonstrate the religious 

character of Ganga, as goddess mother, with innate super powers of washing sins by taking a dip 

into its waters and pave way to heavens if die on its river banks. ‘The river is believed to have 

curative power, it can wash of your sins, bring closer to god’. Filmmaker goes beyond, explore 

the origin of Ganga River, by connecting it to the story of Shiva and river speed.’ lord shiva 

came down and slowed the river, from the heavens to the earth through the locks of his hairs.’ 

On ritual dimensions, Aarti is used in the film as a symbol of service to their god, offerings are 

meant to be presented without requesting reciprocal benefits and an important part of people’s 

life. ‘Arti is a daily ritual in Hindu religion, where they come to do offering and sing sings and 

offer flame which equals to light, which equals to humility.’Social-institutional dimensions are 

also highlighted by the filmmaker, cities of Allahabad, Devprayag, Rishikesh, Varanasi, are 

incarnated with social traditions, beliefs & practices being passed from generations. ‘You start to 

see the real love and adornment of the river’(in context of Rishikesh). ‘Varanasi is considered 

sacred. They perform aarti. Round the corner people come to die.’ ‘Very powerful place to you 

to see’. ‘It is import for them to reach heaven’. On material dimension, the filmmaker aid & 

establish a connection between the believer and the holy, supernatural, or divine by symbolism 

or literal manifestation.‘Somebody collecting sacred Ganga Jal, they are going to bring back to 

their villages’.  

The filmmaker, archly established the nature of relationship local community shares with the 

Ganga. While trying to understand the religious and cultural practices associated with Ganga 

river, filmmaker blamed these practices alongwith the industrial activities to the poor state of 

Ganga aquatic river system. Leather tanneries in Kanpur, Plastic offerings,burning ghats from 

death pyre, Durga puja celebration, as biggest causes of adding heavy metals to river waters 

leading to ill health of Ganga River. However, risk associated with climate change is not 

mentioned anywhere in the films, whereas, the glacial outburst about the filmmaker talks, could 

be attributed, as what was reported at that time. Cities of Devprayag, Varanasi, kolkaata depicted 

with religious affiliation these cities hold, but contextually are framed as environmentally sick 

cities that could not sustain their life provider water system, though protected under religious 

beliefs. 

 

Table 3: Religious Discourse 

Religious parameters Along the Ganges: India’s 

holy river cities 

Can India save the 

dying Ganga River? 

The Ganges 

Sacred Symbols   Ganga Jal, cow, 
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(Material)  Ghats, Aarti thali, flowers 

and petals, fire trishul, are 

symbols the filmmaker 

clicked, are also presented in 

still form.  

 

Unlit pyre,Prayer, 

cremation ghats are 

shown, in long 

shots,suggesting the 

character of Ganga in 

terms of Mother.  

shivling, etc. aid 

&establish a 

connection between 

the believer and the 

holy, supernatural, or 

divine by symbolism 

or literal 

manifestation. 

 

Practice and Ritual/ 

Emotions 

 

Set the Hindu belief  of 

taking a river bath on 

specific times results in the 

forgiveness of misdeeds and 

aids in achieving salvation.  

Similarly a person's soul will 

be taken to paradise and 

freed from the cycle of 

rebirth if their ashes are 

immersed in the Ganges . 

 

 

No such ritualistic 

practices shown. 

Accept a small 

description of 

cremation, but more 

from environment 

perspective, rather 

establishing the 

religious relevance.   

Aarti is used in the 

film as a symbol of 

service to their god, 

offerings are meant to 

be presented without 

requesting reciprocal 

benefits and an 

important part of 

people’s life.   

 

Narrative & Mythic / 

Doctrinal-philosophical 

Manifest the river’s 

established notion of purity, 

sanctity and mother with 

healing superpower, its 

historic traditions and 

relevance.  

 People belief in Death on 

banks of the river, liberation 

and purification by dip into 

the river are few key takes 

highlighted in the film 

visually and textually. 

 

With tremendous 

powers, embody the 

deeply established 

ideas of holiness, 

purity, and 

motherhood of the 

river.  

 

Embody the river's 

ingrained notions of 

holiness, purity, and 

motherhood with 

supreme powers of 

healing and cleansing 

sins.  

 

Social & Institutional establishes the ancient and 

traditional view and values 

that surround the towns of 

Varanasi and Allahabad 

(Prayagraj) through locals' 

customary ceremonial 

actions. Like the freedom 

from the cycle of life and 

death if the individual is 

cremated at its bank or the 

soul's ashes are submerged in 

the Ganges stream.  

Haridwar, Rishikesh, 

Varansi, hiighlted with 

the word ‘holy cities’ 

under the set 

framework of eco-

criticism.  

Cities of Allahabad, 

Devprayag, 

Rishikesh, Varanasi, 

are incarnated with 

social traditions, 

beliefs & practices 

being passed from 

generations by way 

of Aarti, death and 

cremation.  
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Table 4- Environmental discourse  

Environmental 

Dimension 

Along the Ganges: 

India’s holy river cities 

Can India save the 

dying Ganga River 

The Ganges 

Protection & 

restoration of  

Bio-diversity 

Romanticism with scenic 

shots of Ganga 

photographed by 

filmmaker, under purview 

of religion without 

highlighting any 

conservation need.  

 

However, such scenes 

might influence the 

audience of river protection  

Highlights the 

conservation efforts at 

all levels from 

government to local 

saints, and 

environmentalists in 

form of protest, 

hunger strike and 

rejuvenation schemes, 

with least success 

rates, and increasing 

conflicts between 

government and 

protestors. 

But do not include 

any specific mention 

of impact of pollution 

on bio-diversity.  

 

Film overall message 

is based on the river 

conservation, while 

citing aspects of 

pollution leading to its 

poor condition.  

The films starts with 

scenic shots from 

upper Himalayas and 

to the downstream of 

Ganga, while setting 

the comparison of 

Clean and Polluted 

Ganga.  

 

Cultural & Natural 

heritage sites 

 

The film prominently 

focuses on cities of 

Allahabad and Varanasi, 

aesthetically . nevertheless, 

the sites are dominately 

shot with religious 

perception rather 

environmental 

conservation.  

With traditional 

practices like 

cremation and sewage 

release to the river, 

city of Varanasi is 

presented, as another 

epicenter of pollution 

in Ganga after 

Kanpur. But unlike 

Kanpur, Varanasi is 

culturally and 

historically relevant, 

the presence of Ganga 

makes it more 

important for the 

Hindu community, but 

equally polluting the 

river.  

While citing the 

religious importance 

and relevance  of 

cities situated on 

river’s bank like 

Devprayag, Varanasi, 

and Kolkata, also 

contribute to the 

river's rising pollution 

levels. 

Poor state of aquatic 

systems 

Quality and Quantitative 

environmental flow has 

been shown in the film.. 

which suggests film-maker 

concentrated focus on 

specificity .  

Set the notion of 

heavily impacted by 

historic land uses, 

industrial activities 

and poor land 

management 

practices, the river is 

Given that the river 

has been severely 

influenced by 

historical land uses, 

developmental 

operations, and bad 

land management 
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in unconscious state 

leading it to 

ventilator, results 

into threat to 

existence of the 

river and all form of 

life based on it.  

practices, the river is 

contaminated with 

gallons of pollutants 

with severely low 

BOD levels.  

Regulatory 

Framework 

None Presented under the 

actions taken by 

government against 

leather industries 

and small time 

fisherman and 

washerman. CPCB, 

and expectations 

from Namami gange 

programme are 

highlighted.  

The aspect is not 

clearly visible, 

however the 

filmmaker stated the 

pollutants like 

nitrates, chromium 

and raw sewage 

coming out of 

factories from Kanpur 

city. On other side, 

PM Modi efforts 

towards Ganga 

rejuvenation is 

mentioned.  

 

Local knowledge & 

Community 

participation 

A lot of community 

involvement is shown, 

albeit once more via 

religious lenses, which 

appeals to the director. 

 

The filmmaker's efforts to 

build the narration of 

community engagement in 

conservation activities are 

not shown in the visuals 

and images like aarti of 

dawn and dusk, bathing, 

kumbh gathering, sadhus 

conducting exercises, etc., 

which is contrary to the 

notion of community 

participation.  

Opposite to local 

knowledge and 

community 

participation 

framework, the local 

community found 

struggling for their 

livelihood which is 

based on the river, due 

to conservation efforts 

that leads them 

unemployed. On other 

side, 

environmentalists and 

religious saints are 

fighting for the cause 

of saving the river, 

while using their 

expertise and 

knowledge in the area.  

Contrary to local 

expertise and 

community 

involvement 

framework, in 

environment 

conservation efforts, 

filmmaker found the 

adornment of locals 

towards Ganga, which 

they express in form 

of various religious 

practices despite the 

knowledge about poor 

state of river these 

practices contribute.   

Climate change and 

Risk  

None None None 
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Discussion 

Kabira mana Nirmala bhaya, jaise ganga nira 

Pache laga hari phirai, khata, “kabira Kabira” 

In the couplet, Kabir compares a state of purity of mind to the untainted waters of the 

Ganges.(Sen, 2019). In all three films the religious discourse surrounds over the traditionally 

accepted notions around the river ganga, where the river is cited as being necessary for both the 

righteous and immoral, having the ability to wipe away the misdeeds of the most despised 

members of humanity, as mentioned in Kashi khanda of the Skanda purana. (Sen, 2019 ).  

The connection between Ganga and its holiness, supreme powers, and origin cannot be 

disregarded in any conversation, but the same raises concerns over its survival, as witnessed in 

the movies. Between people and the river system, a dichotomous relationship is developed, 

which is a key element of eco-criticism theory.  

The more important Ganga is to religion, the more important it is to economy and ecology as 

well. Its pertinence has resulted in numerous challenges to the Ganga's existence. The Ganges 

and Can India Save the Dying Ganga are two documentaries that show Ganga from the 

standpoint of its bad ecological condition. Ganga is a river that has been exploited by humans for 

their own welfare and satisfaction and is now on its deathbed. A staggering amount of pollutants 

are transported by the Ganga River, including those from tanneries, mills, distilleries, 

slaughterhouses, and hospitals, as a result of unsustainable development, according to Sen 

(2019), who estimates that half a billion people in 29 major cities depend on it for drinking 

water, irrigation, and sewage. 

Eco-criticism recognizes the gravity of place. A place attributed with some value and belief. 

Which can be hated, loved, avoided, imagined, enjoyed, revered or avoided. (Walter, 142). The 

definition of place is assigned by humans based on its relationship he shares. The places 

highlighted in the movies Varanasi, Allahabad, Rishikesh, Kanpur, Patna have assigned the 

disparaging relations it shares with humans whether a city is known for its cultural character or  

granted  industrial prominence.  
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Conclusion : Numerous devotional practices are carried out for and towards nature in the Hindu 

religion since ancient times. Such actions were taken with the intention of conserving the 

environment's finite resources while showing nature respect and gratitude for all that it has 

provided for human survival. Though the activities are still common, the population load, 

economic demands, and other factors throughout time have destroyed (reshaped) the bond that 

people have with nature thus developed contradictory and  inconsistent relationship developed 

with the river or Maa Ganga, whereas the impact of climate change on river and its ecosystem is 

not highlighted anywhere in any of the films studied.  
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